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Introduction

“În sensul cel mai larg locuirea se referă la

mediul amenajat de om în general: întreaga

arhitectură este rezultatul actului uman de

locuire. Locuirea este acțiunea generală umană

care le include pe toate celelalte. Întreaga

existență umană presupune exercitarea funcției

de locuire. Locuința s-a născut odată cu omul și

de aceea a locui este însuși modul omului de a

exista în lume.”1(Dana Vais)

(In the widest meaning habitation refers to

the man-made environment in general: the entire

architecture is the result of human habitational

act. The housing is the general human action

which includes all the other. The entire human

existence implies the prosecution of the function

of habitation. The dwelling was born in the same

time with man and therefore to reside is the way

itself of man existing in the world.)

The psychological meaning of a house for some
people is part of their purpose in life, for other
people the house is the symbol of their
accomplishment in life, a symbol of self-
realization. The house is that object which people
know that they own it and also build it, people are
proud of their homes and they want that the
house also represents them as a specific person.
Also the house has a personal symbolic value
and people get attached to their homes. This kind
of purpose in life is related to the self-
actualization through hard work. This is a kind of
happiness which regards the mind and the

8

achievement of a personal dream through work,
with body or mind. This is a happiness which is
durable and does not dissolve in a few hours, it is
about having a meaningful life.

Ibiza is the top party island in Europe, but except
that, people go there for different reasons: the
beauty of the nature, vacations, jobs, promotion
in career, inspiration and so on. But the main
purpose are still the parties. This kind of
happiness is on the other hand based on
pleasure; hedonism, which is a kind of happiness
produced through the body senses: sight
(ophthalmoception)- the show of lights, dancers,
hearing (audioception)- music, taste
(gustaoception)- drinks, food, drugs, smell
(olfacoception or olfacception)- different aromas
through smoke and touch (tactioception)-drugs,
other people. The nightclubs offer this on
different levels. Ibiza reaches the ultimate level:
24 hours of party, naked dancers, drugs,
everything. This happiness is only temporary. It is
some kind of escape from real life, where there
are no problems and you get to be authentic.
Ibiza is for sure an escape for many people from
reality because that island functions completely
different from other places you have ever been
to. Some people get in love with that island and
never leave. Ibiza has an impact on some people
and produces big changes in their lives. The
process of a party can reset your mind and this is
a good thing because as Albert Einstein said “we
can’t solve our problems by using the same kind
of thinking we used when we created them.” This
type of approach is suited for Ibiza, because
beyond all the materialistic lifestyles, Ibiza is also
a spiritual island, with Hindu and Buddhist
influences. The island can be also a retreat for
those who search for relaxation or spiritual
enlightenment.

The site of this project is located on the Ibiza
Island in Spain, a unique island with a
multicultural society. Why Ibiza as the location for
this project? Because I used to live there and I
was impressed by the quality and quantity of the
music that is produced on that island. Ibiza is the
third largest of the Balearic Islands, an
archipelago of Spain in the Mediterranean Sea.
Beyond the typical view of the island as a party
place, it is also a historical location where
different nations came together and live now
there in a harmonious collaboration, which
means that the island is a multicultural place and
it is different from a typical Spanish city. There
are also the myths about the Es Vedra Rock
which say that this rock is the third most
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magnetic spot in the world. Many people say also
that this rock creates a unique energy on the
island, full of positivity and good vibes. The island
is also known for its beautiful nature and
beaches. All this facts bring together many artists
in order to develop their creativity. The island
seen beyond the typical touristic attractions, is
unique.

Ibiza came into prominence through its nightlife
and electronic music that originated on the
island. This new sound lead to the birth of
Balearic beats. One of the iconic examples of a
successful fusion of genres is Café del Mar,
which is one of the leading independent record
companies in the business. Their high quality
electronic contemporary music is worldwide
acknowledged and influential. “It became a global
phenomenon. It brought the spirit of Ibiza to all
corners of the world. It was the beginning to a
series that would change the world. As of today
we have published 20 albums in the annual
series and nearly 50 spin-off albums, selling
excess of 15 million units globally.” 2 Not only the
unique chill-out sound of Café del Mar is part of
the Balearic sound but also other rhythms and
styles of electronic music such as Hed Kandi,
which is a compilation brand launched in 1999 for
the dance beat. The most productive season is in
summer, when the top producers and DJs come
to Ibiza to play at different clubs and to create
music, which spreads then through tours across
the world. Most of the DJs have their own weekly
show or use Ibiza as an opportunity to present
new songs within the house, trance and techno
styles of electronic music. This particular flavor of
sound originating there defines Ibiza as a cultural
center for house and trance music.

Figure 7: People gathered at Cafe del Mar
especially for chill out music and sunset 9

Figure 8: terrace of Cafe del Mar after the sunset
 

Figure 9: inside the bar of Cafe del Mar

Figure 10: inscription of Cafe del Mar on the sidewalk
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Figure 11: View of the yacht-port "Marina
Botafoch" towards the port of Ibiza Town, the
luxury area where the Pacha nightclub is located

A DJ and his electronic music have an important
role in the Ibizan effect and this is why I decided
to dedicate this final master project to design a
house for a DJ in Ibiza. Why a house and not a
club? Simple! I combine the two functions in
order to create a home, a house as a symbol for
man’s fulfilment in life, a mind related happiness
and a house which can hold small private parties
offering the Ibizan experience, the hedonism, a
body sense related happiness. In this way I
combine the two types of good, the house as the
home as a symbol of self-realization and the
house as the place for pleasure. In other words,
the purpose of this project is to create an
interesting case of an architecture where the
function of a private home fuses with the function
of a party location.

The best example of such an architectural
program is Ushuaia, Ibiza Beach Hotel which is
split in two: the tower with 181 luxurious rooms
and the club with 234 luxurious rooms and suites,
distributed around a pool and a stage. ”A space
full of energy and good vibes that has changed
the way Ibiza parties are experienced.” 3 Beside
this functions, Ushuaia also offers special spaces
for business and recording music. This example
shows us that a fusion between living and
partying is a success in Ibiza.

The thesis starts with the study of the
contemporary Ibizan houses by known architects
like Rolf Blakstad, Erwin Broner or Jose Luis Sert
and continues with architectural analysis of the
representative clubs: Pacha, Amnesia, Ushuaia.

“Rolph Blakstad exhaustively studied Ibicean
architecture when it was still a living millennial
tradition, with peasant builders working with rules
passed down by word of mouth from father to
son.” 4 Bartolo Mestre and Ellas Torres wrote
about Rolph’s thesis in the book called
“Architectural Guide To Ibiza and Formentera” 5
but today we can find this study only in Catalan.
“Rolph Blakstad founded Blakstad Design
Consultants in 1967. His studies became the
basis of his work of research, design and building
for more than 40 years. Today, the time-
honoured family tradition continues with sons
Rolf and Nial. A living tradition adapts itself to
changing circumstances, but is still based on the
local building experience of the island during
thousands of years.” 6 Likewise, in the collection
of essays “Modern architecture and the
mediterranean” 7 it is affirmed that the Ibizan
vernacular architecture could have been the
inspiration for the modern architecture.

This research, which regards the architectural
elements like: entrance, stairs, terrace, porch
etc., shows that the houses are a mix of two
architectural styles: modern and vernacular and
that the clubs are in fact extensions of country
houses and their scale remains human, having
maximum the height of two storey building. In
addition the research establishes what kind of
impact have those buildings on the surroundings,
what relationship exists between the interior and
exterior space, the proportions and the scale,
how the houses integrate themselves in the
topography, what defines a harmonious
Phoenician composition, types of perspectives,
the importance of lighting and so on.

Two known clubs in Ibiza are Pacha and
Amnesia. It is important to look at them to
discover the architectural style of this clubs.
Pacha was first opened in 1973 in a country
house called ‘finca’ and was extended through
addition till now. The same story has the
Amnesia club, which was opened in 1976, also in
a country house, but the previously open-air
terrace is now closed. It is also interesting to
remark that people used to dance and celebrate
and sing since the beginning of our times, this is
why the pacha club is an example where the
milennial tradition of building is used in
combination with our primordial need of
happiness. Through the analysis of the
architectural styles of this three clubs, I came to
the conclusion that this architecture is specific to
Ibiza, inspired by the fisherman’s houses,
therefore a vernacular architecture, decorated
with the context of the party in that day. The
architecture of the Pacha, Amnesia and Ushuaia

10
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Figure 13: Typical street view towards the seashore
"Ses Figueretes" in Ibiza city

“Ibicenco houses are pure simplicity. Sober architecture that has used traditional wisdom and has
passed down from father to son, seeking during the past for subsistence and practicality. Popularly
known as “casas payesas” (rustic farmhouse), the Ibicenco houses have its origins during the Punic
culture, although Arab influence can be seen as well.“ 8

clubs is sincere, because each volume defines a
function, thereby it produces a game of simple
rectangular shapes, which respects the
proportions of a harmonious composition.

Further the design concept for the architectural
elements of the project was developed as a
mixture between vernacular and modern, having
in mind in the same time the function mixture:
private home with club. In the end, this thesis
presents the resulting interesting architecture
style through plans, elevations, sections and the
renderings, which show how the project
combines or uses the analyzed elements.

In the conclusion, my project will establish that
this type of vernacular architecture is neutral and
can be used with different purposes, as a house
or as a club or combined. This type of
architecture is simple and also flexible, because
it offers the possibility to create different
situations. The big and tall white washed walls
make you wonder what it is inside, because the
building itself doesn’t express it on its own. This

11

kind of neutral architecture suits best my idea to
combine two different functions in one space and
to achieve the happiness of the owner on two
different levels, regarding the body and the mind.
My house has to offer the complete “Ibiza
experience, the place to be”. My house fulfils the
Balearic dream.

12
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Abstract

12

The purpose of this thesis and project is to create
a unique house as a fusion between a private
home and a party space. Since the private home
is committed to a DJ and music producer, Ibiza
Island in Spain is chosen as the location for this
project, because of its distinction as a paradise
for every DJ. Here was born the “Balearic” sound,
which defines high-quality electronic music. The
spirit of Ibiza creates also the perfect
environment to develop such an architectural
program. Because this island has a long-held
tradition for parties, it is a necessity that a house
offers additional this function.

In order to integrate this project in the island’s
architectural context, two contemporary houses
are analyzed and the resulting ideas for the
design are implemented. The outcomes of the
research show that their concepts are based on
the principles of composition of the local rural
houses, which have their origins in the
Phoenician art, but regarding their functionality,
the concepts are based on the needs of a
modern lifestyle. Therefore, to create a house
which belongs to a place, where vernacular
architecture is monumentalized, it is necessary to
adopt that style and to express it in a personal
manner.

As far as the fusion of two distinct functions, such
as home and party, is concerned, the study of
three iconic clubs in Ibiza is performed. Some
revealing information such as the fact that the
clubs Amnesia and Pacha started their existence
in country houses and developed into world
famous clubs and the fact that Ushuaia started as
an open-air club and exists now as a hybrid
between a hotel and a club made the idea of this
project to appear realistic. The clubs operate on
the principles of human perception. Their goal is
to offer people unique sensations, feelings and
experiences through the architecture, technology,
comfort or through other people. This project
learns how this clubs work and applies those
criteria to the house.

In conclusion, the resulting house is an
interesting case of architecture, where the
vernacular context is interpreted in a
contemporary spirit, having a strong connection
with the natural environment and where the
function of a home fuses with the function of a
club through the flexibility created in the
organization of space.
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Abstract

Das Ziel dieser Arbeit und Projektes ist es, ein
einzigartiges Haus als eine Fusion zwischen
einem privaten Wohnort und einem Partyraum zu
schaffen. Weil das Privathaus dem DJ und
Musikproduzent gewidmet ist, ist Ibiza Insel in
Spanien als Standort für dieses Projekt
ausgewählt, wegen seiner Auszeichnung als ein
Paradies für jeden DJ. Hier war der "Balearen"
Klang geboren, der die hochwertige elektronische
Musik definiert. Der Geist der Ibiza schafft auch
die perfekte Umgebung, um solches
architektonische Programm zu entwickeln. Weil
diese Insel eine lange gehaltene Tradition für
Parties hat, besteht der Bedarf, dass ein Haus
diese zusätzliche Funktion anbietet.

Um dieses Projekt im architektonischen Kontext
der Insel zu integrieren, werden zwei
zeitgenössische Häuser analysiert und die
daraus resultierende Ideen werden für die
Gestaltung umgesetzt. Die Ergebnisse der
Recherche zeigen, dass ihre Konzepte auf den
Prinzipien der Zusammensetzung der lokalen
ländlichen Häusern beruhen, die ihre Ursprünge
in der phönizischen Kunst haben, aber in Bezug
auf ihre Funktionalität, beruhen die Konzepte auf
den Bedürfnissen eines modernen Lebensstils.
Deshalb, um ein Haus, das einem Ort gehört, wo
einheimische Architektur monumentalisiert wird,
zu erstellen, ist es notwendig, diesen Stil
anzunehmen und ihn in einer persönlichen Art
und Weise auszudrücken.

Was die Fusion von zwei verschiedenen
Funktionen, wie zu Hause und Party anbetrifft,
wird die Untersuchung der drei legendären Clubs
in Ibiza ausgeführt. Einige aufschlussreiche
Informationen, wie die Tatsache, dass die Clubs
Amnesia und Pacha ihre Existenz in
Landhäusern begannen und in den
weltberühmten Clubs entwickelten und die
Tatsache, dass Ushuaia als Open-Air-Club
begann und nun als Hybrid zwischen einem Hotel
und einem Club existiert, machten die Idee
dieses Projektes realistisch zu erscheinen. Die
Clubs arbeiten nach den Prinzipien der
menschlichen Wahrnehmung. Ihr Ziel ist es,
Menschen einzigartige Empfindungen, Gefühle
und Erfahrungen durch die Architektur, Technik,
Komfort oder durch andere Menschen
anzubieten. Das Projekt erfährt, wie diese Clubs
funktionieren und wendet diese Kriterien auf das
Haus an.  

Zusammenfassend ist das ergebende Haus ein
interessanter Fall von Architektur, wo der
landschaftsspezifische Kontext in einem
modernen Geist interpretiert wird, der eine starke
Verbindung mit der natürlichen Umwelt hat und
wo die Funktion eines Hauses mit der Funktion
eines Clubs durch die geschaffte Flexibilität in
der Organisation von Raum fusioniert.

13
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Balearic Isles

Ibiza is one of the Spain’s islands located in the
Mediterranean Sea. The administrative part is
represented by five municipalities: Ibiza Town (in
Catalan: Vila d’Eivissa), which is the capital;
Santa Eularia des Riu, Sant Antoni de Portmany,
Sant Josep de Sa Talaia and Sant Joan de
Labritja. Ibiza Town includes an old port and
fortress, called the acropolis of Dalt Vila, which
are now a UNESCO World Heritage Site. The
below map shows the four largest islands of the
Balearic archipelago of Spain: Majorca, Minorca,
Ibiza and Formentera. The Balearic Islands are
an autonomous community of Spain with its own
governing Authority. The small Pitiusas
archipelago is formed by Ibiza and Formentera.
The adjacent marine and land from the south of
Eivissa to the north of Formentera and the
channel that separates the two islands constitute
the salt marsh natural park Ses Salines d’Eivissa
i Formentera.

Location: Ibiza, Spain

Figure 14 : Map of Balearic Islands
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Cafe del Mar

Since I was 14 years old, I discovered the music
of Cafe del Mar and because of this reason I
went first time to Ibiza, to see the origins. As I
was born in Siberia, Russia and moved a lot
during my lifetime, I decided to choose my own
place to call home. From that moment Ibiza
became my home because I felt welcomed and
accepted.

Café del Mar is a bar that opened its doors for
the first time on June 20th in 1980 in Ibiza. The
idea of this cafe was to gather different artists
that would play their music till sunset. José
Padilla made their first official album, Café del
Mar Ibiza (Volumen Uno), which was a success
all over the world. Nowadays people come to
Cafe del Mar to enjoy an unique sunset in a chill-
out music environment, before they rush into the
nightclubs. This is a tradition, to make a pre-party
before the real party. This example is important
for this thesis, from a social and artistic angle,
because the first Balearic beat was born here
and this is what describes best the spirit of Ibiza:
the music and the lifestyle.

17
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Figure 23: turquoise bay of Cala Vedella
surrounded by pine forests

Figure 22: Beautiful vegetation in Cala Comte

Figure 20: Apartment building by Jean Novel

Figure 21: Old town of Ibiza named "Dalt Vila"

From a historical point of view, the port of Ibiza
was founded in 654 BC by Phoenician settlers as
“Ibossim”9 and, later on, it was ruled by Carthage,
also a former Phoenician colony. Evidence of
Phoenician and Carthaginian tombs appear in
the remains of Sa Caleta(in Sant Josep) and in
the Phoenician-Punic cemetery of Puig des
Molins(in Ibiza). The other ancient Phoenician
constructions come in sight in the present day in
the Ibizan landscape as white-washed houses
formed of different squares. This farmhouse
represents the iconic Ibicenco model, named
“casa payesa”, which is passed from generation
to generation.

Regarding the climate, summers are hot, with
temperatures between 20°-30°C and winter are
mild, with temperatures between 8°-15°C.
Because of this reason the vegetation of the
island is active during the whole year. The
abundant forests of Mediterranean pine
characterize Ibiza since the last 7,000 years.
Also the turquoise waters of the bays, the green
and blue lizards, the wild herbs such as:
rosemary, lavender, anise or thyme or the fields
of blooming almond or olive trees describe the
spirit of the island.

Moreover Ibiza is a multicultural place where
Brits, Italians and Spanish people live in
harmony. Besides the native spoken language,
Eivissenc, polylinguality is a norm, because other
languages like English or Italian are considerable
spoken.

In general, the ravers in Ibiza wake up at noon or
in the evening and dance till the sunrise.
Traditionally, many bars offer so called warm-up

18
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Figure 25: Graffiti on a wall in Ibiza city

Figure 27: Sankeys nightclub - entrance

Figure 26: Blue Marlin Club in Cala Jondal - the only
night club in Ibiza where you can arrive with your yacht

Figure 24: Hippie market in Sant Jordi

parties or pre-parties, where good food is served
and ambient music is played. This is like a
breakfast for the clubbers. New rule says that the
night clubs have to close at 6 a.m., because of
this reason the concept of the after-parties has
developed. This performances are held in the
bars on the beach or in different private villas.

Except the famous night-lifestyle, Ibiza is also a
magnet for artists from all over the world, who
are in search for freedom and good vibes in
order to create their projects. Many of those who
come here, never leave. The first cultural
invasion of such kind was in 1950s and 60s,
when the hippy colony came here to escape from
the politics of the continents and to enjoy the
untouched nature. Since then Ibiza developed
into one of the most influential destinations for
fashion, style and sound. The famous clubs such
as: Pacha, Amnesia, Space, Sankeys, Privilege
or Ushuaia amplify the island’s club culture,
where dancers and animators have an important
role in the promotion of their image.

Regarding the transportation, there is the Ibiza
Airport for many international flights or the
harbours of Sant Antoni and Ibiza Town for
ferries to Barcelona, Majorca, Denia and
Valencia. Inside the island there are busses, as
public transportation, but most of the people
prefer to rent scouters.

In the conclusion, the spirit of Ibiza is not defined
only by the Balearic electronic music, but also by
the fusion between the multicultural artistic
society, the unique beauty of the nature, the
historical remains of the Phoenician colony, the
warm climate, club culture and luxury lifestyle.
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Blakstad
Design

Figure 28: House Puig des Forn, Blakstad design

“The architecture of Ibiza is only a part of an
organic, living relationship between man and
nature” 10 (Rolph Blakstad)

As far as contemporary architectural context of
Ibiza is concerned, Blakstad Design is one of the
most representative examples for this thesis
because their philosophy is based on a lifetime
study of the Ibizan vernacular architecture, but
suited for a modern lifestyle. Their research was
made public through the book "La casa
eivissenca"11. Blakstad Design’s concept is to
keep alive in today’s architecture the origins, like
the project of this thesis also, the millennial
tradition of the Phoenician art. Rolph Blakstad
founded Blakstad Design Consultants in 1967,
although he settled in Ibiza since October 1956.
His father initiated him in the science of building
and now his work is also continued by his sons,
Nial and Rolf.

Further is presented a house called Puig des
Forn, designed by Blakstad Consultants. It is
important to notice how the architectural
elements were designed, the relationship
between the interior and exterior environment,
the relationship between the building and the
landscape and what defines this harmonious
composition.

architectural context

Houses
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Figure 29: Porch, one of the most important
elements in the composition and the open-air
stairs-oriented towards the sea

This house is located in the countryside between
Santa Gertrudis and San Miguel. The size of the
parcel is around 67,000 m2 and contains many
fruits trees, palms and almond grove. The built
area is approximately 500 m2. The finca has two
levels and the functions answer to a
contemporary lifestyle. The master bedroom, on
the first floor, includes a large dressing room, a
large bathroom and a private terrace. The ground
floor has access to a covered terrace and the
space is distributed in dining, two living rooms,
kitchen, four guest bedrooms and four
bathrooms.

This project receives its uniqueness through the
combination of modern elements with traditional
ones. The contemporary influences are such as:
lights or skylights, pool area, BBQ area, plate
glass windows, furniture, appliances or plumbing
fixtures. The organization of the space in big
rooms is also a new feature to a traditional finca
and the direct flow between the interior and
exterior spaces as every room has access to the
outside terraces.

But as matter of fact the essential elements of
this composition are still the Phoenician ones.
The spaces are formed by addition of four
parallelepipeds of different size according to the
functional needs. For example the living room
represents the biggest cube as this is the main
function in a house. Therefore this configuration
respects a hierarchic organization of spaces in
correlation with the importance of the functions.
Without modifying the initial terrain, the house fits
exactly in the topography, therefore visible
differences occur between the volumes.
Moreover traditional components are used: the
porch, archways, niches in the walls. The
connection between the ground level and first
level is made by an outside stair, which is
oriented towards the sea, as one goes down.

Regarding the materiality, the house is made of
the conventional matter: wooden ceilings,
wooden doors, wooden beams for the porch,
white washed walls, stone paved terraces, dry
stone walls, terracotta tiled floors.

Taking all this things in consideration, the project
of this thesis started to crystallize. The sketches
show exactly how the previous analysis is applied
and acknowledged.

Portico used as the unifying element between the
three main volumes - front view - offers also
shadow to the interior spaces and while walking
from the living room to bedroom

Portico used as the unifying element between the
three main volumes - side view
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Figure 32: Genuine settlement of the construction in
the landscape

Figure 30: Distribution of the functions in different
cubes on different elevations and according to their
importance in the composition

Figure 31:Harmony between the different proportions
of the volumes, the harmony of the composition

This sketch shows how the three main volumes,
which compose the project, are disposed
hierarchic dependent on the functions. Each
parallelepiped has certain dimensions according
to its function

The red lines are drawn in order to mark the
stepped up placement of the volumes on the
terrain

The stairs are marked with red, both are outside
and oriented towards the sea

The project fits in the initial topography without
modifying the elevation of the terrain - the red
lines ascend in the same way as the contour
lines of the site
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Figure 36: Bedroom - open space -  modern
designed interior in combination with the
traditional construction

Figure 35: Living room, terracotta tiled floors in
combination with modern furniture

Figure 40: Terrace, shaded by a wooden structure

Figure 38: View from the upper floor towards the Es
Vedra Rock through wide windows, the exterior space
flows inside

Figure 37: Proper designed furniture for the
bedroom, use of stones for the walls

Figure 39: Vernacular building structure - wooden
ceiling sustained by white washed columns
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Jose Luis Sert

Figure 41: Entrance to the Sert House
Figure 43: Wall-attached bench is of masonry as
the ones used in the peasant houses on Ibiza

architectural context

Houses

Figure 42: Inside a traditional rural Ibizan house
with a built-in bench and integrated stairs

“The bench mass was occasionally broken up
with carved steps to help reach the adjoining
rooms, smoothing the changes in level inside the
peasant houses”13.

26

Jose Luis Sert, a Spanish architect and city
planner, built his own house between 1968 and
1971, on Ibiza Island, at Punta Martinet, which is
part of a nine house cluster. From this cluster he
designed six houses, which were placed on the
existing stone terraces. He was inspired by
Ibiza’s vernacular architecture and he used it in
his own manner in the concept of the house,
managing to create a remarkable proportional
coherence.

Regarding the fact that Sert was “a Spartan
interior designer, a creator of spaces of
unquestionable visual beauty with a minimum of
artifacts or identifiable pieces as individual
objects”12, Sert’s house plays an important role in
the design of this project. Because he introduced
the wall-attached bench, clearly inspired by
traditional peasant houses of Ibiza, into a
perfectly contemporary organization of space.
This bench was used for multiple functions:
eating, sleeping, for receiving guests or even for
community work.
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This sketch shows how the type of bench used
by Sert in his house was reinterperted in this
project. In this case the bench is used in the
living room as the main sitting furniture. There
are three types of benches: 1. the upper one,
above ground floor, without the seat back,
marking the lounge area; 2. the middle one,
lower than ground floor, with a wider seat; 3. the
sunken one, with higher seat back.

1

2

3

The idea is to create a variety of possibilities for
the living room, as the project is a fusion between
a home and  a disco, but also to offer different
functions such as: sitting, eating, sleeping,
relaxing, watching TV, playing, discussing. The
whole lounge area is thought to be masonry and
built-in furniture. The seating area is covered by
sponge cushion which lays directly on the
masonry.

Top View

Section 11

Section 22

Section 33 27
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Figure 46: One of the Punta Marinet houses

Figure 44: Floor plans of the Sert House at Punta
Martinet

Figure 47: A masonry shelf, reinterpreting the
typical recesses and ledges that are typical of
Ibizan traditional houses

Figure 45: The house that Josep Lluís Sert built
for himself in Punta Martinet is part of a cluster of
nine houses built to resemble an indigenous
village28
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Rura l churches then underwent a series of additions 
to t his central nave. 
- porticoes , entra n ce courtyards , parsonages , and 

chapels . 
Th ese chapels are normally covered with square 
or octagonal and in a few cases, such as the Church 
of the dones Dominican Monastery in Ibiza , with a 
cupola and lantern . Along with the church tower 
they are the symbolic elements of the religious cult. 
On the inside they join the main nave without affecting 
it in any way . 
The church of San Miguel has no side chapels but 
rather a cons iderable extension perpendicular to the 
old nave. 

Historical styles have left their traces throughout the 
different construction stages of Ibiza churches; we 
can observe , for example, Gothic Styling on the 
domes of San Miguel, San Jorge , and Nuestra Señora 
de Jesús (pointed and with pa rpen arches) , renaissance 
styling on t he semicircular dome and the profite of 
the wall section -similar to the Ibiza walls- on the 
church of Santa Eulalia, and baroque decoration in 
interiors and neoc lassi cal twentieth-century forms 
on the be ll towers of San Antonio , San Miguel and 
San Rafael. 
Th ese stylistic features have narrative value since 
oGcasionally they pinpoint periods of construGtion of 
specifiG parts of the church; and in every case they 
make él Gontribution to the personality 
of each one. 
Th e form of the present-day churches became possible 
as their original defensive function began to lose 
importance . Witnesses to t his function are the t hi ck 
wa ll s of the churches of San Jorge, San Miguel, Santa 
Eulali a and San Antonio , the massive tower of Santa 
Eulalia , t he battlements of San orge, the presbytery 
tower or San Antonio and the system of protection . 
The church of Santa Eul alia is unique, with its built­
in watchtower, its adjoining and clear ly-
differentiated chapels and the strange position of the 
porch, faci ng the churc h and obscuring the domestic 
fac;:ade. 
The whole comp lex , obtained from elements similar 
to t hose of the other churches and using the same 
adjoining system, has lost al l similarity to a house and 
acquired its own integral personality . 
Th e porch, w ith its triple arcade, is conceived for a 
public building and the way the light filters between it 
and the church itself has created one of the most 
beautiful effects in the whole of Ibiza architecture. 

Local rural hous.es on Ibiza 
Nos. 42 to 123 

Summary of Rolph Blakstad 's thesis on the 
origin of rural houses on Ibiza 

We include this summary of the original , unpublished 
text, the first historical and typological study of 

42 

Ibiza 's rural architecture, carried out over twenty 
years by Ro lph Blakstad . The complete study will be 
publ ished as a book and will include a detailed 
analys is of the 'system of measurements , construction 
methods , decorative elements and customs , as we ll 
as the way in which these relate to the cu lt of Thanit, 
the goddess of Punic Ibiza. 
The of the text and the i llustrative plans have extract 
been kindly supplied to us by R. Bl akstad for this 
publication . The author reserves al l rights over them. 

Rural houses on Ibiza ha ve their ongln in the 
Neolithic rectilinear houses of the Near fasto 
Th rough millennia a scheme was evolved in which to 
the nucleus of the structure, a rectangular room with 
a door on one of its longer sides -the «long room »- , 
were added two or three rooms on the opposite side 
and the house was completed with rooms on either 
one or both of the short sides . 

Pl an ot the templ e ot Asur (2000 B.C.) , used as the 
mod el tor Assyrian palaees and subsequent ly in 

Syri a and Palest ine. 

'm 

Typical ground plan of the nucleus of the Ibiza house. 
Around 1000 B.C. another type of palace appeared, 
ca lled Bayt-Hilani, in which a portico was incorporated 
into the front of the " long room ». 
This type appeared in Phoenicia, which was then 
emerging as a great power under the reign of Hiram 
of Tyre, and simultaneously in Palestine under 
Solomon who, in his projects , used Phoenician architetcs 
and artesans, so that in fact subjects of Hiram of 
Tyre constructed his palace in Jerusalem. 

Upper Palaee . Zi ngirli, northern Syria. 900 B.B.C. The 
portieo front has two si de buttresses . eharaeteristie of 

the tyope . There are exemples of this type with more 
than one pillar in the portieo . 

Rura l churches then underwent a series of additions to t his central nave. 
- porticoes , entra n ce courtyards , parsonages , and chapels . 
Th ese chapels are normally covered with square or octagonal and in a few cases, such as the Church of the dones Dominican Monastery in Ibiza , with a cupola and lantern . Along with the church tower they are the symbolic elements of the religious cult. On the inside they join the main nave without affecting it in any way . 
The church of San Miguel has no side chapels but rather a cons iderable extension perpendicular to the old nave. 

Historical styles have left their traces throughout the different construction stages of Ibiza churches; we can observe , for example, Gothic Styling on the domes of San Miguel, San Jorge , and Nuestra Señora de Jesús (pointed and with pa rpen arches) , renaissance styling on t he semicircular dome and the profite of the wall section -similar to the Ibiza walls- on the church of Santa Eulalia, and baroque decoration in interiors and neoc lassi cal twentieth-century forms on the be ll towers of San Antonio , San Miguel and San Rafael. 
Th ese stylistic features have narrative value since oGcasionally they pinpoint periods of construGtion of specifiG parts of the church; and in every case they make él Gontribution to the personality of each one. 
Th e form of the present-day churches became possible as their original defensive function began to lose importance . Witnesses to t his function are the t hi ck wa ll s of the churches of San Jorge, San Miguel, Santa Eulali a and San Antonio , the massive tower of Santa Eulalia , t he battlements of San orge, the presbytery tower or San Antonio and the system of protection . The church of Santa Eul alia is unique, with its built­in watchtower, its adjoining and clear ly-differentiated chapels and the strange position of the porch, faci ng the churc h and obscuring the domestic fac;:ade. 

The whole comp lex , obtained from elements similar to t hose of the other churches and using the same adjoining system, has lost al l similarity to a house and acquired its own integral personality . Th e porch, w ith its triple arcade, is conceived for a public building and the way the light filters between it and the church itself has created one of the most beautiful effects in the whole of Ibiza architecture. 

Local rural hous.es on Ibiza 
Nos. 42 to 123 

Summary of Rolph Blakstad 's thesis on the origin of rural houses on Ibiza 

We include this summary of the original , unpublished text, the first historical and typological study of 

42 

Ibiza 's rural architecture, carried out over twenty years by Ro lph Blakstad . The complete study will be publ ished as a book and will include a detailed analys is of the 'system of measurements , construction methods , decorative elements and customs , as we ll as the way in which these relate to the cu lt of Thanit, the goddess of Punic Ibiza. 
The of the text and the i llustrative plans have extract been kindly supplied to us by R. Bl akstad for this publication . The author reserves al l rights over them. 

Rural houses on Ibiza ha ve their ongln in the Neolithic rectilinear houses of the Near fasto Th rough millennia a scheme was evolved in which to the nucleus of the structure, a rectangular room with a door on one of its longer sides -the «long room »- , were added two or three rooms on the opposite side and the house was completed with rooms on either one or both of the short sides . 

Pl an ot the templ e ot Asur (2000 B.C.) , used as the mod el tor Assyrian palaees and subsequent ly in 
Syri a and Palest ine. 

'm 

Typical ground plan of the nucleus of the Ibiza house. Around 1000 B.C. another type of palace appeared, ca lled Bayt-Hilani, in which a portico was incorporated into the front of the " long room ». This type appeared in Phoenicia, which was then emerging as a great power under the reign of Hiram of Tyre, and simultaneously in Palestine under Solomon who, in his projects , used Phoenician architetcs and artesans, so that in fact subjects of Hiram of Tyre constructed his palace in Jerusalem. 

Upper Palaee . Zi ngirli, northern Syria. 900 B.B.C. The portieo front has two si de buttresses . eharaeteristie of the tyope . There are exemples of this type with more than one pillar in the portieo . 

Rura l churches then underwent a series of additions 
to t his central nave. 
- porticoes , entra n ce courtyards , parsonages , and 

chapels . 
Th ese chapels are normally covered with square 
or octagonal and in a few cases, such as the Church 
of the dones Dominican Monastery in Ibiza , with a 
cupola and lantern . Along with the church tower 
they are the symbolic elements of the religious cult. 
On the inside they join the main nave without affecting 
it in any way . 
The church of San Miguel has no side chapels but 
rather a cons iderable extension perpendicular to the 
old nave. 

Historical styles have left their traces throughout the 
different construction stages of Ibiza churches; we 
can observe , for example, Gothic Styling on the 
domes of San Miguel, San Jorge , and Nuestra Señora 
de Jesús (pointed and with pa rpen arches) , renaissance 
styling on t he semicircular dome and the profite of 
the wall section -similar to the Ibiza walls- on the 
church of Santa Eulalia, and baroque decoration in 
interiors and neoc lassi cal twentieth-century forms 
on the be ll towers of San Antonio , San Miguel and 
San Rafael. 
Th ese stylistic features have narrative value since 
oGcasionally they pinpoint periods of construGtion of 
specifiG parts of the church; and in every case they 
make él Gontribution to the personality 
of each one. 
Th e form of the present-day churches became possible 
as their original defensive function began to lose 
importance . Witnesses to t his function are the t hi ck 
wa ll s of the churches of San Jorge, San Miguel, Santa 
Eulali a and San Antonio , the massive tower of Santa 
Eulalia , t he battlements of San orge, the presbytery 
tower or San Antonio and the system of protection . 
The church of Santa Eul alia is unique, with its built­
in watchtower, its adjoining and clear ly-
differentiated chapels and the strange position of the 
porch, faci ng the churc h and obscuring the domestic 
fac;:ade. 
The whole comp lex , obtained from elements similar 
to t hose of the other churches and using the same 
adjoining system, has lost al l similarity to a house and 
acquired its own integral personality . 
Th e porch, w ith its triple arcade, is conceived for a 
public building and the way the light filters between it 
and the church itself has created one of the most 
beautiful effects in the whole of Ibiza architecture. 

Local rural hous.es on Ibiza 
Nos. 42 to 123 

Summary of Rolph Blakstad 's thesis on the 
origin of rural houses on Ibiza 

We include this summary of the original , unpublished 
text, the first historical and typological study of 
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Ibiza 's rural architecture, carried out over twenty 
years by Ro lph Blakstad . The complete study will be 
publ ished as a book and will include a detailed 
analys is of the 'system of measurements , construction 
methods , decorative elements and customs , as we ll 
as the way in which these relate to the cu lt of Thanit, 
the goddess of Punic Ibiza. 
The of the text and the i llustrative plans have extract 
been kindly supplied to us by R. Bl akstad for this 
publication . The author reserves al l rights over them. 

Rural houses on Ibiza ha ve their ongln in the 
Neolithic rectilinear houses of the Near fasto 
Th rough millennia a scheme was evolved in which to 
the nucleus of the structure, a rectangular room with 
a door on one of its longer sides -the «long room »- , 
were added two or three rooms on the opposite side 
and the house was completed with rooms on either 
one or both of the short sides . 

Pl an ot the templ e ot Asur (2000 B.C.) , used as the 
mod el tor Assyrian palaees and subsequent ly in 

Syri a and Palest ine. 

'm 

Typical ground plan of the nucleus of the Ibiza house. 
Around 1000 B.C. another type of palace appeared, 
ca lled Bayt-Hilani, in which a portico was incorporated 
into the front of the " long room ». 
This type appeared in Phoenicia, which was then 
emerging as a great power under the reign of Hiram 
of Tyre, and simultaneously in Palestine under 
Solomon who, in his projects , used Phoenician architetcs 
and artesans, so that in fact subjects of Hiram of 
Tyre constructed his palace in Jerusalem. 

Upper Palaee . Zi ngirli, northern Syria. 900 B.B.C. The 
portieo front has two si de buttresses . eharaeteristie of 

the tyope . There are exemples of this type with more 
than one pillar in the portieo . 

Origin of the local
rural houses

architectural context

According to the previous two presented
examples, the contemporary architecture in Ibiza
is inspired from the local rural houses. Because
of this reason it is important to research the
origins of this fincas.

"When asked ‘what did the Ibicenco’s get right
about architecture?’ Rolph’s response is
immediate, definite and resolute, he states
‘everything’. He explains that for their times and
conditions, in terms of architecture, they got
everything right. The fincas work because they
draw on 3000 years of tradition, going back to
the most ancient civilisations of the East. The
Phonecian system of building measurement were
recorded in the Bible and are the same as the
measurements of the Ibicenco farmhouse."16

The further analysis is based on the book called
"Architectural Guide To Ibiza and Formentera"13,
with all the related images extracted from there.

First of all the rural houses on Ibiza have their
origin in the ancient phoenician art, with
influences of Egypt and Mesopotamia, because
of this reason, the ground plan is essentially
Assyrian and the elevation essentially Egyptian.

Plan of the temple of Asur (2000 B.C.), used as
the model for Assyrian palaces and subsequently
in Syria and Palestine.

This is the typical ground plan of the nucleus of the
Ibiza house.

Upper Palace. Zingirli, northern Syria, 900 B.C.
The portico in this image has one pillar, but there are
examples of this type with more pillars.

This scheme appeared through millennia, from a
rectangular room with a door on one of its longer
sides -the «long room »- , where two or three
rooms were added "on the opposite side and the
house was completed with rooms on either one
or both of the short sides."14

From this scheme another type of palace
appeared, around 1000 B.C., called Bayt-Hilani,
by adding a portico in the front of the "long
room". This typologie spread in Phoenicia and in
Palestine.

"The «porxo» (porch) is the central space around
which the house is arranged, and may be an
open portico, a «long room », or the addition of
both elements."15
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Can Vi cent Prats . View. The arches have replaced 
the origina l. portico of pi llars and beams. Although 
~ayt-Hllanl In appearance . its ground plan is essentially Egyptian 
In concepto 

During the nineteenth and twentieth centuries many 
houses ha ve had their porches converted from the 
Egyptian type into nuclei of the «long room » type 
with the closed portico. 
On Ibiza it is possible to study the evolution of types 
of Near-Eastern houses from neolithic times up to 
the reigns of Hiram of Tyre and Solomon. 
The yards of Ibiza houses are analogous to those of 
neolithic houses and constitute the basis of the style 
which developed into Bayt-Hilani . 
The Assyrian and Egyptian types are found in their 
pure state along with the synthesis of both which 
is the Bayt-Hilani type. This type responds to an 
agrarian structure and evolved slowly in the north 
of Syria para l/el, according to Frankfurt, to the 
development of the city-states along the Phoenician 
coast_ 
Ancient Phoenician art synthesizes and personalizes 
the influences of Egypt and Mesopotamia, which fact 
explains the cultural hybridisation of the Ibiza house, 
since the colonizers of the island were Punic. 
The characteristics of the two cultures which merge 
in Phoenician art are reflected in different aspects 
of the Ibiza house in which the ground plan is 
essential/y Assyrian and the elevation essential/y 
Egyptian. 

l .. :r 

Can Toni Martina. Morna . St Caries de Peralta . Ground plan . 
(No . 115 in the guide.l A Bayt-Hil ani type in t he most 
advanced stage of its evo lution . 

O _ __ 4m 

Can Toni Martina. View. 
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The model for this house existed in Phoenician cuture 
300 years before the foundation of Ibiza. ' 
The .evolution fro.m ~eolithic cabins to the palace 
archltecture o! H"am s reign returned, in its last 
phase, to a sImple rural house which nevertheless 
preserved an air of nobility. 
The only element of Ibiza architecture which does not 
bear the stamp of the bronze age is the arch 
possibly introduced during the final Punic peri~d. 
The arch was introduced into Egyptian art under the 
Ptolemies. 
As an entran ce door the arch is typical in Syria, and 
the arches found in old Ibiza houses are identical in 
form and dimensions to these doors. 
As an architectural form the arch, on Ibiza, is 
interchangeable with the lintel/ed porticoes. 
Phoenician models have been preserved unaltered on 
Ibiza throughout the island's history, and have been 
immune to foreign stylistic influences. Consequently 
Ibiza is an excel/ent field for the study of this 
ancient architecture. 

The Ibiza house maintains a balance between the 
traditional values 'of architectural form -standards , 
type, unity , hierarchy-, and the hgurative and 
spatial aspects of image, resulting in a variety in 
which the functional and the picturesque ex ist 
harmoniously side by side . 
It is this very interpretation which fascinated the 
architects of the G.A.T.E .P.A .C., who saw in these rural 
houses a reflection of their figurative world and who 
wished to discover, in their adaptation to the terrain , 
the dimensions of some of their parts, their orientation 
and the suitability of thei.r elements to life in the 
country, confirmation of their functionalist objectives 
In an analysis which examines the most generalized 
aspects of form , Rolph Blakstad has managed to 
define the types (scarce and interrelated) upon which 
this rural archi tecture is based and to discover its 
original models . 
The numerous examples which illustrate this guide 
and which , on the one hand, will serve as confirmation 
of Blakstad 's observations , are , on the other, a varied 
and expressive display in which are ·gathered examples 
scatte red all over the island which together reveal 
the characteristic features of this type of architecture . 
The «porxo » (porch) is the central space around 
which the house is arranged , and may be an open 
portico , a «long room », or the addition of both 
elements . Thus with a reduced repertoire of 
compositional elements , t.he Ibiza peasant could 
construct his house ( << casament ») with a simple 
system of additions, being quite familiar with the 
perfection he couid achieve . In some we see the 
complete model (N.os . 52, 54, 79 , 88, 96 , 103, 106) ; in 
these we observe a concern for symmetry and special 
emphasis upon the frontal facade , where elements of 
particular import'<3nce are the relationship between 
the lateral masses and the central spaces, and a 
widespread taste for arches a feature which on these 
porches which must remind the observer of certain 
classical villas , appears with such liberty that one 
cannot be certain when it was adopted in this type of 
architecture . 
AII Ibiza houses share the common characteristic of 
a main, frontal facade, whose typological and formal 
structure can be ascertained through examination of the 
exterior. 
Different approaches to the original model have given 
rise to a formal variety which frequently reproduces 
images close to those recent types of architecture 
amongst whose objectives is to break away from 
classical standards of composition . Eloquent 
illustrations of this are those houses where one of the 
lateral masse's is missing (Nos . 53 , 56 , 104, 110, and 
117) , or those which incorporate a drying place 
(Nos . 64 , 65, 97, 98, 116, and 120), thereby introduc ing 
A new balance between solid masses and spaces . 
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Can CristOfol. 
Vénda de Morna. 
Parroquia de Sant Caries de Pera lta. 
Municipio de Santa Eularia d'es Riu . 

Can Pep Benet o Cana Agneta. 
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Junto a la iglesia de San Carlos. 
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In concepto 

During the nineteenth and twentieth centuries many 
houses ha ve had their porches converted from the 
Egyptian type into nuclei of the «long room » type 
with the closed portico. 
On Ibiza it is possible to study the evolution of types 
of Near-Eastern houses from neolithic times up to 
the reigns of Hiram of Tyre and Solomon. 
The yards of Ibiza houses are analogous to those of 
neolithic houses and constitute the basis of the style 
which developed into Bayt-Hilani . 
The Assyrian and Egyptian types are found in their 
pure state along with the synthesis of both which 
is the Bayt-Hilani type. This type responds to an 
agrarian structure and evolved slowly in the north 
of Syria para l/el, according to Frankfurt, to the 
development of the city-states along the Phoenician 
coast_ 
Ancient Phoenician art synthesizes and personalizes 
the influences of Egypt and Mesopotamia, which fact 
explains the cultural hybridisation of the Ibiza house, 
since the colonizers of the island were Punic. 
The characteristics of the two cultures which merge 
in Phoenician art are reflected in different aspects 
of the Ibiza house in which the ground plan is 
essential/y Assyrian and the elevation essential/y 
Egyptian. 

l .. :r 

Can Toni Martina. Morna . St Caries de Peralta . Ground plan . 
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The model for this house existed in Phoenician cuture 
300 years before the foundation of Ibiza. ' 
The .evolution fro.m ~eolithic cabins to the palace 
archltecture o! H"am s reign returned, in its last 
phase, to a sImple rural house which nevertheless 
preserved an air of nobility. 
The only element of Ibiza architecture which does not 
bear the stamp of the bronze age is the arch 
possibly introduced during the final Punic peri~d. 
The arch was introduced into Egyptian art under the 
Ptolemies. 
As an entran ce door the arch is typical in Syria, and 
the arches found in old Ibiza houses are identical in 
form and dimensions to these doors. 
As an architectural form the arch, on Ibiza, is 
interchangeable with the lintel/ed porticoes. 
Phoenician models have been preserved unaltered on 
Ibiza throughout the island's history, and have been 
immune to foreign stylistic influences. Consequently 
Ibiza is an excel/ent field for the study of this 
ancient architecture. 

The Ibiza house maintains a balance between the 
traditional values 'of architectural form -standards , 
type, unity , hierarchy-, and the hgurative and 
spatial aspects of image, resulting in a variety in 
which the functional and the picturesque ex ist 
harmoniously side by side . 
It is this very interpretation which fascinated the 
architects of the G.A.T.E .P.A .C., who saw in these rural 
houses a reflection of their figurative world and who 
wished to discover, in their adaptation to the terrain , 
the dimensions of some of their parts, their orientation 
and the suitability of thei.r elements to life in the 
country, confirmation of their functionalist objectives 
In an analysis which examines the most generalized 
aspects of form , Rolph Blakstad has managed to 
define the types (scarce and interrelated) upon which 
this rural archi tecture is based and to discover its 
original models . 
The numerous examples which illustrate this guide 
and which , on the one hand, will serve as confirmation 
of Blakstad 's observations , are , on the other, a varied 
and expressive display in which are ·gathered examples 
scatte red all over the island which together reveal 
the characteristic features of this type of architecture . 
The «porxo » (porch) is the central space around 
which the house is arranged , and may be an open 
portico , a «long room », or the addition of both 
elements . Thus with a reduced repertoire of 
compositional elements , t.he Ibiza peasant could 
construct his house ( << casament ») with a simple 
system of additions, being quite familiar with the 
perfection he couid achieve . In some we see the 
complete model (N.os . 52, 54, 79 , 88, 96 , 103, 106) ; in 
these we observe a concern for symmetry and special 
emphasis upon the frontal facade , where elements of 
particular import'<3nce are the relationship between 
the lateral masses and the central spaces, and a 
widespread taste for arches a feature which on these 
porches which must remind the observer of certain 
classical villas , appears with such liberty that one 
cannot be certain when it was adopted in this type of 
architecture . 
AII Ibiza houses share the common characteristic of 
a main, frontal facade, whose typological and formal 
structure can be ascertained through examination of the 
exterior. 
Different approaches to the original model have given 
rise to a formal variety which frequently reproduces 
images close to those recent types of architecture 
amongst whose objectives is to break away from 
classical standards of composition . Eloquent 
illustrations of this are those houses where one of the 
lateral masse's is missing (Nos . 53 , 56 , 104, 110, and 
117) , or those which incorporate a drying place 
(Nos . 64 , 65, 97, 98, 116, and 120), thereby introduc ing 
A new balance between solid masses and spaces . 

Ground plan. Can Toni Martina

Perspective geometry. Can Toni Martina
An example of Bayt-Hilani type is the house
called "Can Toni Martina" in Morna, St Carles de
Peralta, which is in the most advanced stage of
its evolution. This finca appears also as one of
the refurnished projects by Blakstad Design.

Figure 48: More recent front view of the house
Can Toni Martina

Figure 49: The composition of the main entrance
is marked by the porch, a fountain, a wooden
door and on the side by a small window (Can
Toni Martina)

Older front view of the house Can Toni Martina

A modern wooden balcony was added to the
house and the interior design suffered small
changes, but except this, the house can be seen
today as it was built thousand year ago.

This sketch shows how the presented elements
of rural houses were reinterpreted in the main
entrance of this project. The door is sturdy wood
accompanied by a small window in order to see
the visitors and the entrance is shaded by a
wooden structure, reminding of a traditional
porch.
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Ground plan ot the foundations of one of Solomon's 
palaces, di scovered by Yiga el Yadin in Negg ido, 
Israel. 

Ca Sa Jaia. Pari sh of St Vicent de Sa Cala. (No . 103 
in the guide) . G~ound plan. 
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D. 

Ca Sa Jaia. El evation . The mcdern balconies have 
been omitted from the drawing . It is identi ca l in 
appearence to its prototype, deve loped 3000 years 
ago under Solomon. 

Typ ica l nuclei of Ibiza houses. There is also an 
Egyptian type of house which, though rarely in apure 
state, is also found on Ibiza. 

( 

Sketch of the courtyard and porch of an ancient 
Egyptian house of the Eleventh Dynasty, according to 

the model in the Metropolitan Museum , New York. 
Th e orooms are arranged around the porch . 

Portico and courtyard belonging to the same type 
of house in Can Parra de Can Truja. Sant Rafel de 

Forca. (No . 122 in the guide .) 
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Part ial ground-plan of Can Parra de Can Truja in wh ich 
we can apprec iate the substitution of the - long room ­

by the oporch . 

Can Parra de Can Truja . View . 

Can Vicent Prats. St. Antoni de Portmany. Ground plan . 
A magnificent example of the Egyptian type . 
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110 

Can Saia. 
Vénda de Cala L1 onga. 
Parroquia de Jesús. 
Mun icipio de Santa Eularia d'es Riu . 

Can Rafal. 
Camí del Rei. 
Parroqu ia de Sant Rafel de Forca . 
Munic ipio de Sant Antoni de Portmany . 

Can Parra de Can Truja - Camí del Rei. 
Parroquia de Sant Ra fel de Forca. 
Muni cipio de Sant Antoni de Portm any. 

Can Real - Es Puig - Can Seny - C~ln Pep Va!enc!E1 
Can Mosson. 
Parroquia de Sa nt Rafe l de Forca . 
Mun icipio de Sant Antoni de Portmany. 

Typical Egyptian nuclei, which, through rarely in a pure state, is also found on Ibiza. This houses were
built with a simple system of additions. The concern for the symmetry and for the frontal facade are
expressed through the relationship between the lateral masses and the central spaces. The frontal
facade has a certain importance in the composition.

Portico and courtyard belonging to the same type of
house in Can Parra de Can Truja. Sant Rafel de
Forca.

 Partial ground plan of Can Parra de Can Truja in
which we can appreciate the substitution of the
"long room" by the porch.

Can Parra de Can Truja. Perspective geometry

Can Parra de Can Truja. Photo

Sketch of the courtyard and porch of an ancient
Egyptian house of the Eleventh Dynasty,
according to the model in the Metropolitan
Museum, New York. The rooms are arranged
around the porch.
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This sketch shows the fact that the volumes composing the project are arranged around the porch, of
course symbolical and not exactly like in the Egyptian house. The red line marks the porch.The big
difference between the ancient type and this project is that in the ancient type the courtyard is also
organized in the central space, around the portico, but this project has more just one closed courtyard, it
has many courtyards with different functions and the other difference is that in this project the portico
does not serve as main entrance as in the traditional one, although it is the central space around which
the house is arranged.

The traditional houses have a concern for the frontal facade in the composition, because of this reason
this project considers this 3 volumes, which, from left to right, incorporate the following functions:
kitchen, main entrance with the hallway and the living room. The main entrance gets its own volume
because as the porch is the central element of the composition in a finca, so should the entrance in this
project. In addition, using this strategy, the house gains more flexibility in functionality as each volume
can change its interior. In the back side the cubes are aligned to the porch and in this way, because
each cube has different dimensions, the front facade becomes a game of this stepped-up volumes.
Respecting a traditional composition, the main entrance is the central space and the kitchen and living
room are the lateral masses.

Back side view

Front side view
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Can Racó - Can Vicent. 
Vénda de Peralta. 

Parroquia de Sant Car ies de Peralt a. 
Municipio de Santa Eul ilria d 'es Riu . 

Can Pep de Na Ribes. 
Vénda de Pera lta . 

Parroqui a de Sant Caries de Peralt a. 
Munic ipio de Sant a Eul ári a d 'es Ri u. 

Can Pep d'En Salvador. 
Vénda de Peralta. 

Parroqu i'a de Sant Cari es de Peralta. 
Municipio de Santa Eul ári a d'es Riu . 
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Can Vi cent Prats . View. The arches have replaced 
the origina l. portico of pi llars and beams. Although 
~ayt-Hllanl In appearance . its ground plan is essentially Egyptian 
In concepto 

During the nineteenth and twentieth centuries many 
houses ha ve had their porches converted from the 
Egyptian type into nuclei of the «long room » type 
with the closed portico. 
On Ibiza it is possible to study the evolution of types 
of Near-Eastern houses from neolithic times up to 
the reigns of Hiram of Tyre and Solomon. 
The yards of Ibiza houses are analogous to those of 
neolithic houses and constitute the basis of the style 
which developed into Bayt-Hilani . 
The Assyrian and Egyptian types are found in their 
pure state along with the synthesis of both which 
is the Bayt-Hilani type. This type responds to an 
agrarian structure and evolved slowly in the north 
of Syria para l/el, according to Frankfurt, to the 
development of the city-states along the Phoenician 
coast_ 
Ancient Phoenician art synthesizes and personalizes 
the influences of Egypt and Mesopotamia, which fact 
explains the cultural hybridisation of the Ibiza house, 
since the colonizers of the island were Punic. 
The characteristics of the two cultures which merge 
in Phoenician art are reflected in different aspects 
of the Ibiza house in which the ground plan is 
essential/y Assyrian and the elevation essential/y 
Egyptian. 

l .. :r 

Can Toni Martina. Morna . St Caries de Peralta . Ground plan . 
(No . 115 in the guide.l A Bayt-Hil ani type in t he most 
advanced stage of its evo lution . 

O _ __ 4m 

Can Toni Martina. View. 

44 

The model for this house existed in Phoenician cuture 
300 years before the foundation of Ibiza. ' 
The .evolution fro.m ~eolithic cabins to the palace 
archltecture o! H"am s reign returned, in its last 
phase, to a sImple rural house which nevertheless 
preserved an air of nobility. 
The only element of Ibiza architecture which does not 
bear the stamp of the bronze age is the arch 
possibly introduced during the final Punic peri~d. 
The arch was introduced into Egyptian art under the 
Ptolemies. 
As an entran ce door the arch is typical in Syria, and 
the arches found in old Ibiza houses are identical in 
form and dimensions to these doors. 
As an architectural form the arch, on Ibiza, is 
interchangeable with the lintel/ed porticoes. 
Phoenician models have been preserved unaltered on 
Ibiza throughout the island's history, and have been 
immune to foreign stylistic influences. Consequently 
Ibiza is an excel/ent field for the study of this 
ancient architecture. 

The Ibiza house maintains a balance between the 
traditional values 'of architectural form -standards , 
type, unity , hierarchy-, and the hgurative and 
spatial aspects of image, resulting in a variety in 
which the functional and the picturesque ex ist 
harmoniously side by side . 
It is this very interpretation which fascinated the 
architects of the G.A.T.E .P.A .C., who saw in these rural 
houses a reflection of their figurative world and who 
wished to discover, in their adaptation to the terrain , 
the dimensions of some of their parts, their orientation 
and the suitability of thei.r elements to life in the 
country, confirmation of their functionalist objectives 
In an analysis which examines the most generalized 
aspects of form , Rolph Blakstad has managed to 
define the types (scarce and interrelated) upon which 
this rural archi tecture is based and to discover its 
original models . 
The numerous examples which illustrate this guide 
and which , on the one hand, will serve as confirmation 
of Blakstad 's observations , are , on the other, a varied 
and expressive display in which are ·gathered examples 
scatte red all over the island which together reveal 
the characteristic features of this type of architecture . 
The «porxo » (porch) is the central space around 
which the house is arranged , and may be an open 
portico , a «long room », or the addition of both 
elements . Thus with a reduced repertoire of 
compositional elements , t.he Ibiza peasant could 
construct his house ( << casament ») with a simple 
system of additions, being quite familiar with the 
perfection he couid achieve . In some we see the 
complete model (N.os . 52, 54, 79 , 88, 96 , 103, 106) ; in 
these we observe a concern for symmetry and special 
emphasis upon the frontal facade , where elements of 
particular import'<3nce are the relationship between 
the lateral masses and the central spaces, and a 
widespread taste for arches a feature which on these 
porches which must remind the observer of certain 
classical villas , appears with such liberty that one 
cannot be certain when it was adopted in this type of 
architecture . 
AII Ibiza houses share the common characteristic of 
a main, frontal facade, whose typological and formal 
structure can be ascertained through examination of the 
exterior. 
Different approaches to the original model have given 
rise to a formal variety which frequently reproduces 
images close to those recent types of architecture 
amongst whose objectives is to break away from 
classical standards of composition . Eloquent 
illustrations of this are those houses where one of the 
lateral masse's is missing (Nos . 53 , 56 , 104, 110, and 
117) , or those which incorporate a drying place 
(Nos . 64 , 65, 97, 98, 116, and 120), thereby introduc ing 
A new balance between solid masses and spaces . 
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Perspective geometry.Can Vicent Prats

A magnificent example of an essentially
Egyptian, in concept, ground plan is the house
called "Can Vicent Prats" in St. Antoni de
Portmany, where the arches have replaced the
original portico of pillars and beams. Although
Bayt- Hilani in appearance, its ground plan is an
Egyptian one.

Ground plan.Can Vicent Prats

Figure 50: Porch with arches. Can Vicent Prats.
View towards the gateway
The left lateral mass is hiding the porch, which is
the main entrance into the house.

Figure 51: Porch with arches. Can Vicent Prats.
View towards the right lateral mass and courtyard

According to the upper photo, this type of the
house is already a more evolved one because of
the new element that is introduced here: the
loggia. This new architectural element appears
also in the assyrian plan.(see the picture below)

Can Pep de
Na Ribes.
Santa Eularia
d'es Riu.
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ago under Solomon. 

Typ ica l nuclei of Ibiza houses. There is also an 
Egyptian type of house which, though rarely in apure 
state, is also found on Ibiza. 

( 

Sketch of the courtyard and porch of an ancient 
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the model in the Metropolitan Museum , New York. 
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state, is also found on Ibiza. 
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Sketch of the courtyard and porch of an ancient 
Egyptian house of the Eleventh Dynasty, according to 

the model in the Metropolitan Museum , New York. 
Th e orooms are arranged around the porch . 
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Ground plan of the foundations of one of
Solomon's palaces, discovered in Israel

Can Jaia. Elevation. The modern balconies have
been omitted from the drawing. It is identical in
appearence to its prototype, developed 3000
years ago under Solomon

This is the typical ground plan of the nucleus of
the Ibiza houses. It is important to remark how
the house evolves through addition from the first
plan to the third one.

Another typology found on Ibiza is the prototype, developed 3000 years ago under Solomon. This
conclusion is made through the comparison of a typical ground plan of the houses on Ibiza with the
foundations of one of Solomon's palaces. To illustrate this point, the house called "Can Jaia" in Sant
Joan de Labritja is presented below.

Ground plan of the Parish of Sant Vicent de Sa
Cala.Can Jaia

Photo.Can Jaia

The evolution of the ground plan through
addition.Can Jaia

34



GSPublisherEngine 0.0.100.100

120 

121 

122 

123 

110 

Can Saia. 
Vénda de Cala L1 onga. 
Parroquia de Jesús. 
Mun icipio de Santa Eularia d'es Riu . 

Can Rafal. 
Camí del Rei. 
Parroqu ia de Sant Rafel de Forca . 
Munic ipio de Sant Antoni de Portmany . 

Can Parra de Can Truja - Camí del Rei. 
Parroquia de Sant Ra fel de Forca. 
Muni cipio de Sant Antoni de Portm any. 

Can Real - Es Puig - Can Seny - C~ln Pep Va!enc!E1 
Can Mosson. 
Parroquia de Sa nt Rafe l de Forca . 
Mun icipio de Sant Antoni de Portmany. 

120 

121 

122 

123 

110 

Can Saia. 
Vénda de Cala L1 onga. 
Parroquia de Jesús. 
Mun icipio de Santa Eularia d'es Riu . 

Can Rafal. 
Camí del Rei. 
Parroqu ia de Sant Rafel de Forca . 
Munic ipio de Sant Antoni de Portmany . 

Can Parra de Can Truja - Camí del Rei. 
Parroquia de Sant Ra fel de Forca. 
Muni cipio de Sant Antoni de Portm any. 

Can Real - Es Puig - Can Seny - C~ln Pep Va!enc!E1 
Can Mosson. 
Parroquia de Sa nt Rafe l de Forca . 
Mun icipio de Sant Antoni de Portmany. 

Can Fra re Verd. 
Parroquia de Sant Agustí d 'es Vedra . 

Municipio de Sant Josep de sa Talaia. 

,....D·n 
H'H J 

LJ u:f I 

Can Pujol Negre. 
Parroquia y Munic ipio de Sant Antoni de Portmany. 

/ 

Ca Na Benet a. 
Parroquia y Mun icipio de Sant Antoni de Portmany. 

mT~l ltE±1 . 
--- UJ Lb 

Can Nebot. 
Parroquia y Municipio de Sant Antoni de Portmany. 

71 

72 

73 

74 

95 

Can Fra re Verd. 
Parroquia de Sant Agustí d 'es Vedra . 

Municipio de Sant Josep de sa Talaia. 

,....D·n 
H'H J 

LJ u:f I 

Can Pujol Negre. 
Parroquia y Munic ipio de Sant Antoni de Portmany. 

/ 

Ca Na Benet a. 
Parroquia y Mun icipio de Sant Antoni de Portmany. 

mT~l ltE±1 . 
--- UJ Lb 

Can Nebot. 
Parroquia y Municipio de Sant Antoni de Portmany. 

71 

72 

73 

74 

95 

Can Fra re Verd. 
Parroquia de Sant Agustí d 'es Vedra . 

Municipio de Sant Josep de sa Talaia. 

,....D·n 
H'H J 

LJ u:f I 

Can Pujol Negre. 
Parroquia y Munic ipio de Sant Antoni de Portmany. 

/ 

Ca Na Benet a. 
Parroquia y Mun icipio de Sant Antoni de Portmany. 

mT~l ltE±1 . 
--- UJ Lb 

Can Nebot. 
Parroquia y Municipio de Sant Antoni de Portmany. 

71 

72 

73 

74 

95 

Can Fra re Verd. 
Parroquia de Sant Agustí d 'es Vedra . 

Municipio de Sant Josep de sa Talaia. 

,....D·n 
H'H J 

LJ u:f I 

Can Pujol Negre. 
Parroquia y Munic ipio de Sant Antoni de Portmany. 

/ 

Ca Na Benet a. 
Parroquia y Mun icipio de Sant Antoni de Portmany. 

mT~l ltE±1 . 
--- UJ Lb 

Can Nebot. 
Parroquia y Municipio de Sant Antoni de Portmany. 

71 

72 

73 

74 

95 

Examples of the local
rural houses in Ibiza

House "Can Saia" in Cala Llonga, Santa Eularia
d'es Riu

House "Can Rafal" in Cami del Rei, Sant Antoni
de Portmany

House "Can Frare Verd" in Sant Josep de sa Talaia

House "Can Pujol Negre" in Sant Antoni de Portmany

Ground plan. House "Can Frare Verd"

Ground plan. House "Can Pujol Negre"

"The Ibiza house maintains a balance between
the traditional values 'of architectural form -
standards, type, unity, hierarchy-, and the
figurative and spatial aspects of image, resulting
in a variety in which the functional and the
picturesque exist harmoniously side by side."18
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House "Ca Na Beneta" in Sant Antoni de
Portmany

House "S'Alqueria" in Santa Eularia d'es Riu

House "Can Joan Mosson" in Balafia, Sant Joan
de Labritjia

House "Can Riero d'es Cami" in Murtar, Sant
Joan de Labritjia

Ground plan. House "Ca Na Beneta"

Ground plan. House "S'Alqueria"

Ground plan. House "Can Joan Mosson"

Ground plan. House "Can Riero d'es Cami"
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clubs

highway San Antonio - Ibiza

Main
entrance

Amnesia

Figure 54: Location plan of Amnesia nightclub

One of the purposes of this project is to create a
fusion between two different functions. This
house shall serve as a private home for a DJ and
as a party location. Because of this reason it is
important to research what makes the clubbing in
Ibiza so famous. The book presents three well-
known party locations on the island: Amnesia,
Pacha and Ushuaia. What is interesting to point
out is that Amnesia and Pacha had their
beginnings in ‘70s in country houses and
Ushuaia is an open-air party scene surrounded
by the hotel.

Amnesia was opened in 1976 in a "finca"(country
house) and was initially open air club. It has
developed in one of the most famous night clubs
in the world. At the moment the club is indoor
and has two main stages. It can host around
5,000 people on the dance floors. Although the
previous open-air terrace is closed, the new roof
lets the light to come through when the sun rises.
One of the known parties is named “Cocoon”,
which takes place every Monday in the summer
and its main DJs are: Sven Väth and Ricardo
Villalobos. A part of the Balearic beat was also
born here through the DJs Alfredo Fiorito and
Huggy MacPherson.

Through the architectural analysis, the building is
part of the ibizan vernacular architecture.

Figure 52: View towards the main entrance

Figure 53: Amnesia in 1991

Exit

architectural context
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Figure 60: VIP area on a gallery above the main dance
floor, the hierarchical distribution of the audience

Amnesia Club has a long tradition for parties and
beside the good music they provide, there are
also other things which create such an unique
vibe. The most important is the show which
accompanies the electronic music. This show is
organized by around 200 people which are:
waiters, go-go dancers, security, light-jockeys, as
well as administration staff. The disposition of the
audience plays a big role, the DJ is always in
front of the crowd because he is the main actor
who motivates people to dance 8-9 hours without
a break. There is also a hierarchical distribution
of the audience into the main dance floor and VIP
area. In Amnesia the VIP area is above the main
stage on a gallery. In addition there will always be
a light-show and smoke blasts. The decorations
also never miss, as they mark the type of party is
in that certain night. For example the entrance is
decorated with the theme of the party, in order to
make it visible from the distance or to entertain
the public outside the club.

Figure 57: DJ booth in front of the audience

Figure 58: Party "La Troja", decorated with red
and yellow, as well as a new stage is set up

Figure 55: The go-go dancers animate the
audience, a new decoration is installed for
another theme-party

Figure 56: As the night club opens, the name of
the party is announced above the main entrance.
In this case the "Cocoon".

Figure 59: The light show
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In this project the living room will transform occasionally into a party location. Because of this reason the
living room should be multifunctional and proper equiped. The transversally opening of the room is 12m
and there are used metal main and secondary beams,as this sketch illustrates, which can also support a
lighting system for parties. The rest of the house has a concrete structure.

This sketch shows also how this space was designed to offer two functions in one. On one hand the
room serves as a living room with integrated music studio, where there are special built-in shelves for
the DJ's collection of records, in front of them, the desk with the equipment for music production and
above, there is a mezzanine level which is an art gallery. One the other hand the room can host parties
and in this scenario, the desk becomes the DJ booth, the DJ can pick his records anytime from the
collection behind, the audience dances in front of him and the mezzanine level becomes a sort of VIP
area above the stage and the stairs are used for go-go dancers. The cupbord on the left side has its
utility as a closet or as a bar. 39
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Figure 64: bus station in front of the club for
people going home in the morning and the name
of the party that was in that night "Matinee"

Figure 62: During the parties there are smoke
blasts. In this image the theme party is "Cream
Ibiza" in the first stage of the club

Figure 65: In this image the theme of the party is
"Espuma" in the second stage of the club

Figure 66: show - in 1989Figure 63: initial outdoor Amnesia - 1989- people
dancing everywhere

Figure 61: lighting system, custom made
soundsystem using "Expanded Amnesia
Technology" and the placement of the DJ booth
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Figure 67: The contrast between then (opening in
1973) & now (2013)

clubs

architectural context
Pacha Ibiza is one of the nightclub franchises
founded by the brothers Ricardo and Piti Urgell,
with headquarters in Ibiza, Spain. Its location is
more attractive than Amnesia, because it is close
to Ibiza Town, right next to Marina Botafoch,
being easy accessible by foot in contrast with
Amnesia, where the only way to get there is by
car or by bus. It all started in 1973 in a little old
finca, which developed into one of the most
famous clubbing brands in the world. Although it
is one of the smallest clubs, beside all the other
super clubs, it can host around 3000 people in
one night. Because Ibiza is a paradise for every
DJ, Pacha receives the most prominent artists in
the world. Like Amnesia, Pacha has also themed
parties such as: Flower Power, F***me I'm
Famous, Insane, Pure Pacha or Aoki’s
Playhouse. This nightclub is a place of luxury and
a playground for rich and famous and therefore
fancy decorations and a dress code “dress to
impress” are mandatory, as a consequence
Pacha has the largest VIP area.
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bedrooms

kitchen living room

Figure 70: One of the VIP areas is distributed on
different levels through a traditional wall bench.

Figure 71: The main stage of the nightclub is
decorated with the theme party "Insane", the DJ
booth is in front of the dance floor and the VIP
areas are around the dance floor, either above or
on the same level.

Figure 69: Pacha, like Amnesia and like other traditional Phoenician houses, became bigger through
addition of new spaces, the architecture today is hidden by nature that surrounds the club.

Figure 68: Pacha - within the shell of an old ‘finca’ (on the outskirts of Ibiza Town- Dalt Vila), which
respects the traditional building system.
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Private
Terrace

Multifunctional
Terrace

bedrooms

kitchen living room
Figure 72: Map of Pacha nightclub, published in
the Pacha magazine

Additionally to the basic features that Amnesia
Club offers (go-go dancers, light-smoke show,
decorations, high quality sound, the proper
disposition of the DJ, audience and bars), Pacha
Ibiza offers a unique experience by having five
different musical environments: the large Main
Room for house and techno, the Funky Room for
more disco or soulful music, the Roof Terrace for
lounge and chill-out, downstairs, Sweet Pacha for
the 80’s and 90’s hits and the Global Room,
which was the original main room back in 1973,
for R&B and hip-hop.

In this diagram, each colour defines an area of
activity: pink - the main entrance area, designed
with a parking lot, a garden and benches; orange
- the indoor party location(which is the
multifunctional part of the house), which
integrates the main dance floor(in the living
room) between the DJ and lounge area, the bar
(kitchen) and the toilets, blue - the pool area,
with a dance floor outside, right in front of the
house, which goes down easy right into the water
(see the lower render at page 83), and
with sunbeds. The lila colour marks the private
zone of the house.

In comparison with Pacha, this project has only
three experience spaces: the indoor club, the
pool and the terrace. All this areas are connected
with a walk-through route as the diagram shows
above with the drawn footprints. 43
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living area pool area

multifunctional area

Ushuaia Ibiza Beach Club is located on d’en
Bossa beach and organizes open air parties with
the most important DJs in the music industry.
The Ushuaia Ibiza Beach Hotel was founded in
2011 by Palladium Hotel Group through the
fusion between the upper beach club and a
remodeled hotel (former Fiesta Club Playa d’en
Bossa) with the latest trends.19 This building has
the most innovative open-air club concept
because it offers an open-air poolside stage right
outside the hotel room, in this way the hotel room
becomes the guest’s own VIP area during the
parties or the party comes into the room. Anyway
the idea is that the guests can enjoy the parties
without leaving their hotel rooms. This hybrid club
offers also rooms with 24h recording studios. In
order to combine two different functions like
sleeping and partying altogether a proper
schedule was developed: the party begins
between 3-5 pm and ends at midnight, in this way
the guests can enjoy a long-held tradition of
daytime clubbing and have a good night sleep
after. Like all other clubs, Ushuaia has themed
parties for each day of the week, such as: Ants,
Axwell Ingrosso&Friends, I am Hardwell.
"The resort is known for its style Ibizan
architecture, with buildings up to three floors in
white, irradiating light to the sea and around a
pool that are the epicenter of the best parties of
the summer."20

clubs

architectural context

Figure 73: Ushuaia is hosting a party, where
people dance around the pool or on the balconies
of their rooms. The stage is used by DJ, the pool
for projections and flying decos are installed.
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living area pool area

multifunctional area

living 
area

living 
area

multifunctional
area

pool-club
area

Figure 74: bird eye view of the hotel

Figure 75: This hotel offers to their guests also
another pool, which can be considered to be in a
more private area than the pool of the club.
Notice also the type of the swimming pool. This
area is marked with lila colour on the plan.

The organization of the spaces is made by taking
in consideration the vertical and the horizontal
axis. In this project there is a direct view and
circulation towards the sea through the main
entrance. The important spaces, the entrance,
the livingroom/club, the dance area, the pool are
aligned on the vertical axis towards the sea,
which is the main axis of the composition. The
horizontal axis divides the parcel into the living
area and multifunctional area. The lila colour
marks the private zone in the project.

Ushuaia organizes also the main entrance, the stage,
the dance area and the pool on the vertical axis
towards the sea and the horizontal axis divides the
spaces into the hotel and the rest of the functions such
as restaurant, bussiness area,therefore the
multifunctional area from the living area.
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Figure 76: The street front is decorated by screens,
small metal ants and the logo of Ushuaia. The portico
of a traditional house is interpreted in a portico with
ramps, to underline the main entrance.

Figure 78: The bar is open to everyone, but the
VIP area is restricted with the red separating line.

Figure 79: As this VIP area is limited, so can this project
create boundaries between the private and the party areas.

Figure 77: This facade detail contains screens,
which show the outside world what is happening
at the party and who is playing.

1 2

46

This perspectives of the living room/club show how the white walls can be used for projections to create
different environments: 1. the white wall is used to enjoy movies or TV on the couch of the living room; 2. the
white wall is used to animate the party by projecting different visuals on it.
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Figure 80: The stage has integrated the DJ
booth, which decorated with the party theme.

Figure 81: The VIP area is designed with sun
beds for the party, in this way the idea of a hotel
room is created.

47

This image represents with red marking the fact that the portico is also interpreted with ramps, but their use is
pure functional. Because of the idea of a walk-through route presented earlier at the "Pacha" chapter, the
transitions from one level to the next should be smooth. The two ramps offer the possibility of walking and
enjoying the surroundings without obstacles or without minding your steps. But the transitions from one level
to the other at the two ends of the route are made by stairs because the difference is too high to be solved
with ramps.
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Figure 86: The party called "Ants" in Ushuaia
Club on a saturday in summer of 2015 is
decorated with temporary installations.

Figure 87: Special hotel room for DJs or for
anyone who wants to learn(the courses are
included in the program)

Figure 82: the DJ Booth is on the stage,
decorated with one theme party

Figure 84: DJ booth, another temporary
installation

Figure 83: the DJ Booth is on the stage,
decorated with another theme party

Figure 85: The same theme is repeated at the
entrance of the party.
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Concept

Project
A house should satisfy the needs of a person on
psychological level, physical or even on
economic level, in order to give it a meaning
because, like us, a house is a living organism.
Therefore the concept of the house is to meet all
together the conditions regarding functionality,
aesthetics, builder’s wishes, integration in the
context, and most important to create different
spatial experiences.

“Architecture, before it is an art, must first be
conscious of people. It is worthless to explore
form and do formal (shape) experiments as
architecture without constantly being aware of
people’s perception and experience. However, it
is quite common for formal experiments and
explorations to inform architecture in design and
construction.
I am in no way a proponent of mundane
architecture. I am simply trying to remind myself,
and hopefully other architects, that architecture
must begin with its fundamental task. It must
provide an inspiring and terrific experience for
people inside and outside of it. It must be
responsible at the very least to its immediate
context and inhabitants. It then becomes an
amazing piece of architecture when it is also a
piece of art and environmentally responsible in
some way or other. "22

To begin with the functionality, on the principle
learned from the Blakstad’s concept, to each
function of a traditional home was attributed a
cube with the proper dimensions. In this way five
figures appeared for the living room, kitchen,
entrance and two bedrooms.

Next step was to get a subjective opinion which
could help with this project, by addressing some
questions to a DJ. The results showed that the
living room is the most important part of the
house and the place where he spends the most
of his time. A DJ produces also music at home
and this requires having a proper room for it with
the proper furniture for the equipment. Also the
idea of being able to simulate a party situation in
that room was expressed. Additionally in order to
develop his creativity and to get inspired, a
garden or simply a connection to nature had to
be considered. Therefore the concept advanced
by creating a hierarchy in the functions and by
integrating to his living room a music studio with
custom designed furniture for the equipment.

This project for Master of Architecture started
with the idea of designing a multifunctional pool
house in Ibiza Spain as a residence for a known
DJ on one hand and event space on the other
hand because of this island’s dedication to
music, fine arts, architecture, furniture design,
people and not least nature.

“A man who practices religion and does not
believe in it is a poor wretch; he is to be pitied.
We are to be pitied for living in unworthy houses,
since they ruin our health and our morale. It is
our lot to have become sedentary creatures; our
houses gnaw at us in our sluggishness, like a
consumption. We shall soon need far too many
sanatoriums. We are to be pitied. Our houses
disgust us; we fly from them and frequent
restaurants and night clubs; or we gather
together in our houses gloomily and secretly like
wretched animals; we are becoming
demoralized.”21

This quotation expresses also the idea that a
house should be more than just a home, it should
be flexible and practical. In my opinion,
nowadays we need to add multifunctionality to
the traditional composition of a house because
as we have changed so much over the last
century so has also our perception on the notion
of home. This is possible because we live
nowadays in a world of technology and
innovation.
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Regarding the rave experience the following
quotation defines it: “The experience of taking
part in a rave is a highly sensory one. This has to
do with the loudness and repetitiveness of the
music which ravers can physically feel, the effect
of the drug Ecstasy which is most commonly
associated with raving, and the physical effects
of non-stop dancing. This is not to say that other
types of club events are not sensory, they are in
varying degrees, but sensory overload is an
essential part of the experience of raving. The
point is to dance until you do 'lose control'. Rave
dancers reach the point of frenzy, rather like the
religious dances of Santa Maria where the
people dance until the spirit enters them. This
emphasis on dancing to a frenzy is not new to
Britain but is perhaps a new phenomenon for
large numbers of British people to experience.
Rave provides ways to 'dance yourself back into
your body', and is about self acceptance, and
self-love.”23

Because of this reasons, the house should be
multifunctional but also private. The sketch
above shows how the spaces and the functions
are associated. So the house is divided in two
parts: the multifunctional part composed of the
living room and the kitchen and the private house
defined by the bedrooms. For example,
occasional the living room could transform into a
small party house, where the kitchen can
become a bar to serve the guests. The entrance
is the only one which keeps its original function in
both situations.

After the functionality of the house is established,
the site is taken into consideration.

Regarding the placement of the figures on the
parcel, they are orientated towards the sea, on
the NW- SE axis, closer to the auto access. The
dimensions of the cubes are the same as in the
sketch of the division of functions, so in this
drawing from up to down the figures have the
following functions: living room, kitchen,
bedrooms.

Starting with those ideas the following forms
emerged, which are organized around a
courtyard.
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The concept developed further into the idea that
the house is split in two parts (private and
multifunctional) by water and unified by a terrace
garden. In this way the house looks altogether
although it is split in two parts.

In Ibiza there is a long-held tradition for villas
parties, even though the houses are not specially
designed in this purpose. This parties are either
after-parties for everyone who wants to pay for
entrance and continue their previous party till
evening or this parties are not open for everyone
and only the invited people can participate.

After this step some other new forms evolved.
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The following development of the functionality is
based on the study of the clubs: Amnesia, Pacha
and Ushuaia.(see: architectural context, clubs,
p.37-48)

Because architecture “must be responsible at the
very least to its immediate context and
inhabitants”24 this project integrates in the
architectural context of the island.
After analyzing two contemporary houses in
Ibiza, the conclusion that this houses are in
design based on the vernacular architecture but
adapted to a modern lifestyle in functionality, was
set. The interesting fact is that this vernacular
architecture is in fact a Phoenician tradition
expanded through millennia and because of this
reason it inspired so many artists, especially the
modernist architects.

 "In the early thirties, intellectuals from many
different places visited the island of Ibiza and
some even spent long periods of time there.
Outstanding amongst them are the German
philosopher Walter Benjamin and the dadaist
artist Raoul Hausmann, a group of architects
belonging to the group GATEPAC, among whom
we can highlight Josep Lluis Sert or Germán
Rodriguez Arias, in addition to another German
architect Erwin Broner. They were all fascinated
by the traditional architecture of Ibiza. Its
whiteness, simplicity, the functionality of each
element, its integration with the landscape, all
done in a rational way that was so popular with
the first modernist architects."25

For example, Erwin Broner (München 1898 -
Kreuth 1971) arrived in Ibiza during the mid-
1930s and as a painter and architect was an
important figure in Ibiza's art scene. He was also
part of the Grupo Ibiza 59, and developed
several projects around the island. He finished
Casa Broner in 1960, where he lived until his
death in 1971. This house was a home and a
studio, in a simple modern style reflecting the
Ibizan vernacular.

"Broner was thoroughly in love with the island
and in his work he combined an interest in Le
Corbusier's first villas with a language obtained
from rural houses on Ibiza which he had come to
know twenty years earlier."26

The modern movement has two phases: first -
prairie and craftsman style and second - starting
with 1930s - art moderne, art deco and
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Figures 88: private villa party in Ibiza

Figures 89: proper soundsystem for a party

international style. This thesis refers to the
second period, which emerges through the white
stucco, glass walls and flat roofs. The study
narrows down to the architecture of private
houses.

The main characteristics of this style are: no
ornamentation, the architectural elements have
just functional role, the accuracy of the materials
through technology, structural transparency,
curtain walls as exterior non-structural walls, the
flexibility of the plan, the flow from interior to
exterior  and not the least the topographic
sensibility.28

Because of this reasons, in a place where the
vernacular architecture is monumentalized, the
new projects should be responsible of that
environment, should respect the existing
architectural context and should try to belong to
that place.
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discover the vernacular architecture of its towns and villages.45 Ibiza was the
next step and there they joined a small crowd of intellectuals who, like in Capri
in Italy, saw in the “primitive” rural architecture and quasi­virginal culture of
the island the values of modernity.46 Among the visitors were Albert Camus,
Man Ray, Tristan Tzara, Raoul Hausmann, and also Walter Benjamin, who
stayed on the island twice, in 1932 and 1933, and left his impressions in his
correspondence:

We were then put ashore in a hidden bay [of Ibiza]. And there we were
presented with an image of such immutable perfection that something
strange but not incomprehensible took place within me: namely, I actually
did not see it at all; it made no impression on me; because of its perfection,
it existed on the very brink of the invisible.47

And further:

The interiors are likewise archaic. These chairs along the wall of the room
opposite the entrance greet the stranger with assurance and weightiness,
as if three works by Cranach and Gauguin were leaning against the wall; a
sombrero over the back of a chair is more imposing than a precious Gobelin
tapestry. . . . The end of all these things is unfortunately to be feared
because of a hotel being built in the port of Ibiza.48

On October 25, 1930, Sert, Subino, García Mercadal, and others officially
launched the group GATCPAC, and announced the publication of their periodical
AC.49 The GATCPAC’s manifesto, published in AC 1, reflected the ambiguity 
of the group’s position. On the one hand, it advocated that “this new architec ­
ture is fruit of the machine age” and the need for industrialization and mass
production; on the other hand, it claimed the “full Latinism” of modern archi ­
tecture and the direct reference to Mediterranean architectures. Attacked by
conservative architects, the manifesto also saw strong reactions from Joaquín
Torres­Garcia, former Noucentiste who had just created a constructivist group
with Mondrian, who criticized the lack of spiritual expression of an architecture
that required “standardized mannequins” to inhabit them.50
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45 See Josep Rovira, “Ibiza y la mirada
de la vanguardia,” in Urbanización
en Punta Martinet, Ibiza, 1966–71,
pp. 33–54; also see Josep Rovira,
José Luis Sert, op. cit.
46 See Michelangelo Sabatino’s essay
in this volume.
47 Walter Benjamin, The Correspond ­
ence of Walter Benjamin, 1910–1940,
Gershom Scholem and Theodor W.
Adorno (eds.), Chicago, University
of Chicago Press, 1994: letter to
 Gretel Adorno, June 1933, p. 420.
The German interest for Spanish
 vernacular has been extensively stud­
ied in Joaquín Medina Warmburg,
Projizierte Moderne: Deutschsprächige
Architekten und Städtebauer in
Spanien (1918–1936) – Dialog, Abhän ­
gigkeit, Polemik, Frankfurt am Main,
Vervuert Verlag, 2005. Of particular
interest is the third section of the
book, titled “Inseln” [Islands].
48 Walter Benjamin, The Correspond ­
ence of Walter Benjamin: letter to
Gerhard Scholem, April 22, 1932, 
p. 340.
49 AC (Documentos de Actividad
 Contemporánea) was published 
from 1931 to 1937 with a total of

3.6 Left: pages from AC 2,
1931: J. L. Sert’s
comparison between
fishermen’s houses on
the Catalonian Coast
(San Pol de Mar) with J.
P. Oud’s housing
complex at the
Weissenhofsiedlung in
Stuttgart, 1927. Right:
AC 6, 1932: “In Ibiza
there are no historical
styles.”

Source: AC, 1931 and 1932.

Figure 90:Left:pages from AC 2, 1931: J. L. Sert's comparison between fishermen's houses on the Catalonian
Coast(San pol de Mar) with J. P. Oud's housing complex at the Weissenhofsiedlung in Stuttgart, 1927. Right:
AC 6, 1932: "In Ibiza there are no historical styles.

"AC (Documentos de Actividad Contemporanea) was published from 1931 to 1937 with a total of twentyfive
issues. It was the theoretical organ of GATCPAC or GATEPAC (Grupo de Artistas y Tecnicos Espanoles Para
el Progreso de la Arquitectura Contemporanea), founded by Sert and Subino (who were coauthors
of the founding manifesto), along with Antoni Bonet Castellana, Josep Torres Clave, Jose Manuel Aizpurua
and Fernando Garcia Mercadal. See A.C.: la revista del G.A.T.E.P.A.C., 1931–1937, Barcelona, Museo
Nacional Centro de Arte Reina Sofia, 2008."27

“These primitive conditions and the patriarchal
structure of the family are reflected in an
architecture that is especially attractive to us due
to the purity of its lines and cubic volumes. It
appeals to our love for truth and simplicity . . .
Ibiza is by excellence the land of architecture
without architects. The houses that the peasants
build there have such a pure style and such a
harmonious expression, that they can perfectly
sustain the comparison with more mature and
more designed works of modern architecture. As
soon as one leaves the city and enters the
interior of the island, one goes from surprise to
surprise; everywhere the same plastic
expression, everywhere the same noble forms of
dwellings."29

“At times, thinking back to Ibiza and Benicarlo, I
ponder with some affliction how difficult it is for us
architects, in spite of all our theoretical and
polemical baggage . . . to achieve a result as
natural as that <<architecture without
architects,>> that farmers and men of sea have
always built with content unawareness.“30

55

The next steps of the design process are based
on the study of the two contemporary houses
and of the local rural houses.(see: architectural
context, houses, p.21-36)

The conclusion is that this concept tries to fulfill
the two big topics: functionality and form, in the
same time, in order to get the best result.
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The upper drawing(made by me) for the
sunshades of the house is inspired by the hippie
culture of the island.

The coloured paintings are made by me and they
are used for this project for the gallery created in
the house, in the living room.
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evolution of the form
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N

Site

Project
Choosing the site for this project was a dificult
task because in Ibiza there are not many free
spaces on the direct line of the seashore and on
the most of the parcels bulding is not allowed.

The criteria which were important for the
selection are:
- the distance to Ibiza Town
- the nearby environment
- the distance to airport
- the distance to beautiful beaches
- a rural area, close to a bigger city
- accesibility of the parcel
- the terain
- the total area
- orientation

The selected parcel is located 1,5 km from the
city Sant Antonio de Portmany, 20 km from Ibiza
Town and 23 km from the airport.

Figure 91: location data(parcel, area) of the site
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Figure 92: geografical map of Ibiza and Formentera and the localization of the parcel
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Figure 93: location plan - Cala Gracio

Figure 94: contour lines of the terain-0.0000010000 m
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Figures 96-98: views from the parcel towards the sea

Figure 95: view towards the parcel
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North Elevation

South Elevation
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This drawing explains the garden concept(in front of the house - the tree gardens and in the back of the house
the plant gardens- in order to allow a better view towards the sea and a limited view towards the street) and
the division of the courtyards (pink-private courtyard, normal-multifunctional courtyards). Also the pink colour
represents the private areas in the project and the normal areas are the multifunctional ones. To be noted also
the fact that the storage under the stairs is to be used for the party decorations or for the terrace furniture. In
this composition the placement of the pools balaces the division of the house. 73
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Detail plan private pool
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