TheCityAsAHouse: SENTO

Die gegenwartige Situation in Tokio lasst einen turbodichten, vom Kapitalismus
getriebenen Raumgenerator zur Befriedigung persOnlicher Sehnsichte und
Bediirfnisse entstehen. Wird nicht nur im digitalen und virtuellen Raum, sondern
auch im konkreten Raum eine neue Form des nomadischen Lebens konstruiert?
Wenn Privatsphare in Raume aullerhalb der Wohnung verlagert wird, kann dies
zu unterschiedlichen architektonischen Konsequenzen fiihren. ,TheCityAsAHouse"“
zeigt eine Illusion privaten Eigentums eines Ortes, den wir Zuhause nennen,
und Ubertragt diese in die Stadtlandschaft, wo der menschliche Korper einen
bestimmten Raum einnimmt, wihrend er sich je nach Zeit und Bedarf bewegt
oder ausruht.

»TheCityAsAHouse® ist eine mit einer Game Engine entwickelte Visual Novel
uber das Experiment eines weiBlen, europiischen, 30-jahrigen Menschen, der eine
Zeit lang in Tokio lebt, ohne eine Privatwohnung zu bewohnen. Aus einer Flut an
Bildern, Sounds, Videos und 3D-Scans entsteht eine begehbare virtuelle Welt. Sie
eroffnet Nutzer:innen digitale Raume, in denen diese die Erfahrung nacherleben
und neue Riume eroffnen konnen. ,,TheCityAsAHouse“ ist eine spekulative
Erkundung der Mdglichkeiten, bekannte Formen des Wohnens abzuschaffen. Der
Auszug ,,SENTO“ thematistiert das ENf& Badezimmer als einen Ort, der liber die
reine Korperhygiene hinausgeht und die Reinigung der Seele ermdglicht — um die
Energie wieder aufzuladen, die beim 24-Stunden-Leben in Tokio verloren geht.
Das B Bad ist ein Konzept, alle Bader in der Privatwohnung zu entfernen und
abzuschaffen und im stadtischen Netzwerk anzusiedeln.
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You Can Choose
(Sokusbeki Daidokoro)

r

BEFyF
(Sokuseki Kitchen)

I Think. We Put
BIE

On Top Of The Words

When it Became Easy
Or Fast Or Both.

\It Means Instant...




Standing in front of the koi-sign made out of
textile which is moving in the wind.
Bowing and taking a small step to enter the
locker area.
The entrance.
Taking off my shoes and stepping up to the
bandai. The old lady is sitting hehind it,
smiling at the gaijin. | pay 360 yen and fifty
for the towel. Soap and shower are in-
cluded. No baggage needed.
After stripping off my clothes in
the dressing room, | store themina
locker with a wooden key.
1 enter the bathing area.
The bathing area.
1 can feel the steam rising from the
three hot tubs inthe back of the
room. After taking anoke 5l7anda
stooll head toanempty karan 5.
Itis a small place with amirror
and two faucets. | observe my naked
body in the mirrorinfront of me.
The three different tubs are steam-
ing like ramen soup and waiting
for my clean self to enter.lam scrub-
bing my skin with the collective
soap from the huge dispenser inthe
middie of the room. The faucets
are placed in front the mirrors which
arearranged inaline. Cold and hot
water mix to a perfect temperature
inthe oke.
1 hear water splashing down the tiles.
The whole room s tiled in pastel co-
lors. lam filling the bucket first
with cold then hot water. Splashing it
on my soap-covered body. Again,
1 examine my body in the mirror. Fully
exposed, | do not look at the other
naked patron next to me. The women
are examining my steps of cleans-
ing. Everyone is concentrating on
their own ritual. Only your clean self
is allowed to enter the tubs. Rub-
bing my skin with soap again. Washing
my hair thoroughly. Combing
trough it with my fingers. Splashing
water on my naked self again.
Splashing sounds every couple of
minutes. Combined with the bubbling
sound of the hot water fromthe
tub. Almost like music. Everywhere.
The tub awaits me to enter. The
hair must be keptup as not to touch
the shared water. Finally, your
clean selfis ready to enter the hot
tub. Firstldrip some water from the
tub on my body. Sitting on the edge
of the tub with only my legs in the wa-
ter to adapt. Looking at the tiled
room-high Mount Fuji painting on the
wall. I feel the warmth. The heat
is rising through my body. it’s eight
o'five. Now I'm sitting in the hot water.
Purifying myself. The old lady next
to me talks in nihongo.l smile. She
smiles back. Now she tries to speak
English, she married an English-
man thirty something years ago.
1am looking at Mount Fuji again.
I'm thinking about work and home.
Washing myself clean from my sins.

I see my red body in the mirror now
and decide to dive into the ice-
cold water. The light is bright.lcan
see every markonmy body.|
sit in the cold water. Feeling needles
everywhere. My body adapts
again. | feel like taking another turn
inthe hot brown water. After
four cycles|stop.
1go back to the faucet where lleft my stool
and sit. Filling up the bucket with hot and
cold water. Mixing it with my hand. Splas-
hing it on my body. Again. | wait until my body
is dry to enter the dressing roomagain.
The old lady from the bandai is smiling at me.
1 put cream on my dry skin and dry my
hair. | put on my clothes. -
“arigatou gozaimasu T L 9™,
“Doumo”
1bow to the old lady. Take my shoes from
the locker.l open my umbrella and enter the
rainy dark. | feel relief. | feel the skinship.
Iwant to sleep.
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